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stripped-down version, sans MIDI and
the LCD.) The pedal sports an all-
analog signal path with two independent
oscillators—one on each side of the large
onboard expression pedal. One provides a
square wave (the Chop side). and the other
produces a triangle wave (the Pan/Trem)
side. You can use each side separately or
together. There's also an LCD that tells you
what's happening BPM-wise.

Even though it's a deep, fearure-laden
pedal, there is actually quite a bit of instant
gratification—even when plugging in and
running the Pro Chop in mono. Its raison
d'étre is definitely more modern trem sounds
with ridiculous on/off textures, and the abil-
ity to speed up and slow down with the
footpedal. There isn't any volume boost on
the Pro Chop, bur the levels stay loud enough
to cut through a mix—even in some of the
more extreme settings. However, running
the Pro Chop in stereo is where the rubber
meets the road. The amount of tones and
effects you can get across the stereo spec-
trum is nothing short of
astounding. Faux delays ping-
pong back and forth between
the amps, or slow, chewy pulses
zig-zag in and out. The options
boggle the mind. In fact, my
mind started to boggle trying to
figure the Pro Chop out! The man-
ual isn't the easiest 1o grok, and 1
found myself stumbling around try-
ing to repeat some of the amazing
swirls I was conjuring to no avail. You
can coax more traditional trem out of the
Pro Chop if you need to, but that's not what
it does best. If you're an experimental tex-
turalist or a dance band guitarist linked toa
click rrack, the Pro Chop will pay dividends
big time. But it's also a blast to sit between
two amps and get lost in its swirls. Bring
your thinking cap, though.

KEELEY ELECTRONICS

TR-2 V-TREM

Aside from his own killer stompbox designs,
Robert Keeley's M.O. is modding classic
tried-and-true pedals that have been inhab-
iting guitarists” pedalboards the world over,
And, of course, that means a lot of Boss
boxes. Keeley's modded Boss TR-2 adds a
concentric knob on the Depth control that
acts as a Volume control, allowing you to
goose up the trem effect, push the front end
of your amp into overdrive, or both. The Kee-
ley also sports a higher fidelity signal when
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the effect
is engaged.
The highs are a
tad more crystalline,
and the low end is more
present than with the stock
TR-2. However, as with the Boss, the Kee-
ley TR-2 doesn’t impart any effect until the
Depth control is nearly halfway up. A bit of
a bummer, but the Keeley takes a good trem
unit and makes nearly all of
the correct fixes o

yield a more robust
and usable effect.

RED WITCH

PENTAVOCAL TREM

The Pentavocal flaunts a sweet paint job and
cool green graphics, as well as a footswitch
to alternate between a more classic tri-
angle wave and a choppier square

wave. The Pentavocal also sports

a coupe of controls that make it
a stand out from the trem pack.
The most prominent is a
3-position Yoicing switch that
changes the pedal’s overall
tone from skinny and bright toa
more beefy chunk. This fearure is not
only good for fine-tuning the pedal toa
guitar/amp rig, it also makes it invaluable as

a studio tool, giving you a wide range of fre-
quencies and timbres. Without a doubt,
however, the Bottom function is the
Red Witch's most unique control, as
it adjusts the effect’s mid and high cut
as the volume decreases in the trem
cycle. For example, I set the Voicing
switch to position 1 (the skinniest set-
ting), and turned the Bottom and Depth
controls fully clockwise, and was greeted
with a chewy, borderline Uni-Vibe pulse—a
beautifully subtle effect that no other pedal
in the roundup can do. In fact, with the
rweakability of the Pentavocal’s control set,
you can find all sorts of delectable delights.
The unit didn’t really excel at crazy, whacked-
out undulations or Apocalypse Now render-
ings. The Volume control provides a very
hearty boost, capable of pushing my Fender
Deluxe Reverb into overdrive. The Red Witch
can slow down with the best of them, and
though it never clamps the signal completely
off for crazy chopper effects, the unit is
more than capable of some amazingly washy
volume swells thar flow wonderfully with
sparsely played, harmonically expansive
chords.

ROCKTRON PULSE
TREMOLO

With only three controls (Speed,
Intensity, and a Wave selector
switch for sine or square), the
Rocktron Pulse is blissfully simple.
A huge, neon-blue LED blinks in time
with the pedal’s Speed setting. and the unit’s
enclosure is sturdy and rugged. The Pulse
Tremolo has a nice range of slow undula-
tions and fast choppy stutters. In fact, for a
pedal in this price range,
. it gees the award for
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